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ADVERTISEMENT, 
Tue character of the “ Beauties of Harmony” is Me well row that little seems necessary to be said by 
way of Preface, more than to assure the public, that this is, substantially, the same work; that it contains every “ 
thing valuable m the former editions, and also much other matter not in any of pion. The principal alterations © 
made are the following: 
Ist. A new plate, and a new table are given, with their explanations, and Reertt additions to the Gamut. 
2d. The Glossary ismow given in the body of the work, and is much i impro’ ed, by leaving out such terms 
as were already sufficiently explained in the Rudiments of Music, and inserting in ner stead a numbigs: of 
terms not before published, with their explanations, &c. : 
3d. Only six pieces of music are left out, which were formerly in the work; that is, « Duette of Bemiare 
Landaff, Winchester, Westminster, Williamston, and Winwick;” and fourteen others are added, some of which 
were never before published. 
4th. To many ofthe short tunes, additional verses are applied, which will be found useful to Schools ind 4 
Societies, for practicing upon the music: besides the above, several smaller additions and improvemepes i x 
been made, which it does not seem necessary to notice at present. at 
The limits prescribed, do not allow me to give, in this small volume, all that he importance of the’ Subject 4 
would seem to demand; however, this is the less to be regretted, as I have another volume of about 200 pages, 
nearly ready for the press, in which will be found, some things relative to music, ‘not hitherto published 1 in the 
Western country, and which, I flatter myself, will ‘be acceptable to the public. 
Ever’ grateful for the flattering reception which my books have met with, I shall spare no aid to ae 
this work a useful companion to the lovers of sacred harmony. Coke DO Es F. LEWIS. 
Fayette County, Pa. | MLERS = 


pas) ayy oa qe ge i ‘ PN ety, i} yy Bigs 
phere tf) en BE a eg 5 Se of 


af 





iy 
America + 
Amanda - - 


Bunker Hill | 
Buckingham - 


Bristol - 
Brunswick = - 
Bray - 


Burnham se 


® 


4 


Amherst - 
Amity. -  - 
Africa - 
Albany - - 
Amsterdam 
Autumn. i - 
AllSaints - 
All Saints New 
Arise - 
Austria - ° 
Alstead + 
_ Asylum - 
Bridgewater 
erln - - 
Babylon Fallen 
Brookfield. - 


Page. 
33 
33 
34 
34 


35. 


35 
36 
37 
38 
38 
40 
46 
47 
47 
48 
48 
50 
51 
52 
52 
53 
54 


55 


ae 
% 
7 ‘, 
Bourbon - -— - 
Concord - - 
Coat mbridge - - 
China. or “i ia + 
itn 
Communion - . 


Coronation - - 


Calvary - - - 
Complaint - - 
(Coleshill - - — - 
Cookham - - 
Cowper - - - 
Contentment - - 
Cumberland New - 
Cumberland - > 
Creation .- - - 
Colchester - : 


Charleston  -~ - 
Chockset: - - 
Clifford or Victory - 
David’s Lamentation 
Dunlap’s Creek - ~~. 
Doomsday - - © 
Delight) 0 ae) 


Death’s Alarm aie 





56| Dunstan - 
3 | Dalston - - 
7\ Dover - 
| Denmark ‘- 


Detroit: - 
Devises- - 
Enfield = - 
Easter Anthem 
Exeter + 
Eastford - 
Fiducia = - 


Funeral Anthem 


Fairfield - 


Few Happy Matches 
Funeral Thought 


Ganges - 
Gloucester 
Gethsemane - 
Greenfield 
Greenwich - 
Grove - 
Hopewell = - 


> 


Handel’s Hymn - 


Hartford - 


e 


e 


| Jubilee Old 
Joy: = ae - 
‘| Kittery -  - 


Hampton -— + 
Helmsley = - 
Hinsdale -~ -— 
Hollis +  - 

St. Humphreys - 
Huntingdon - 
Hotham -— - 
Heavenly Vision 
Isle of Wight \- 


Trish - - 
Invitation - - 
Jordan - - 
Judgment -  - 


t) 


Kingsbridge  - 


| Kingswood - 


Kinderhook - 
Lamberton - 


Lover’s Lamentation 


Littleton = - 
Little Marlboro’ 
Liberty Hall - 


- 


115 


INDEX. 


Page. Page. : Page. Page 
Lenox - - «=. . - 116{New Hundred - - + 135] Peckham - + + 158]|Thirty-third  - of) hg SS 
Lisbon - + + 116] Newingham - es 185) Rapture - + -  469|Thirty-fourth -  - , 189 
Livonia - - - - 117] New Jerusalem - - 136] Rainbow - - - - 160]Thomaston § - a - 190 
Lute - me ko - 117 | Newport - - - - 137 Rocky Nook - - 161] Trowbridge - -. - 191 
Lebanon -  - - -'118}Newburgh - - - 138]Repentance - - ~- 162|]Thirtyninth - - - 192 
Mear - - -  -. 118|}New Durham - +  - 139|Redemption- - - 163/Truro- - - - 192 
Majesty - - - -- 119|New York Anthem - 140 Rockbridge New - - 164| Twenty-fourth - - - 193 
Melodia - + + 120|Ninety-third -  - > - 144] Rockingham - + 164) Trinity Siti Naw tem 193 
St.Martins - -  - 121 | Ninety-fifth - a ki 144 | Rochester - + + 465} Triumph gph a a 
St. Michaels - - - 121|Newcourt . “i e 145 Russia - - - 165| Turin - - - -~ 194 
Milford - - - ~~ 192|/Norway - -- -  - 145] Rose ofSharon - + 166|St.Thomas - -.— - 195 
MiddletonOld - - 123} Northampton - 146|Resolution’ - - - W71}/Union- - -. - 196 
Middleton New - + 124) Northfield ogists a Sutton (eG 6) RN ater ie te a 
Mile’s Lane - - - 124|Norwich - a ae 147 | Sutton New - - -. ) VE79 +} Unitia, - - - - 197 
Monmouth - - - 125} Newmark - + + 147} Salisbury ooh > A Vion "+e = cup ead oe 
Mt. Pleasant - + 126] New Sabbath - «-  ( 148]Saint’s Repose + - ; VM) Virginia - 199 
Mi. Ephraim. &))10- (eT LOlivet Bate’ oe + E48 See! He Rises - |=) ae | Why Weepest Thou? -- 199 
Montgomery - 128 | Old Hundred - - 149|Sanborton = - - = 176 | Walpole - £7 SOO. 
Madrid - 5 ‘ - 129|Oporto - — - : - 150] Sheffield - - - - 177) Winter -—  - - - 201 
Munich Shhh: ie 129 | Omega sects i ane ee 150} Southwell - -— - 178}Windham - - - 201 
Morning Hymn - = 130]Ocean - - - - 151) Suffield - - - + 180] Wareham ohn te” BOD 
Moreton - - - 130] Paris - . - - 152) Sophronia - - .- 180] Walsal - - - 202. 
Mitcham - - - - 131] Penitence - J - 153] Silver Street - ox ety Les Sea New. - - Bos 
Montreal. --,' +. (82 pPimeyes s+ 153}Sherbun - - © = + 1827 
Morpheus Soe RSS Pisgale nae PE Springsee) ea + | eee Westf 
Nazareth - - - . 133] Pentonville 4. | Shoo Springfield: (s+ (o- )% 
Namur - +  -  -  133/Pleyel’s Hymn -  - 155|Symphony - -~— - 
NewYork - -  -. 184/Paraphrase - - - 156/Scotland - - = = 
Newbury -. + . +, 934|{Portugal- 9 - -  - 158] Savannah Een NORE 

+ 





NZ NAMZNANIZSIZNIZNIZSIZNIZNIZNIZNIZNIZ SIZ NIZMIZNIZNIZNIZNIZSIZSIZNIZNIZNIZ NIZNIZNIZNIZNIZ IZ NIZNIZ SIZNIZNIZNIZNYZNIZN IZ NIZNIZNIZNIZNIZNIZMIZNIZ NIZNIZMIZNIZ NIZNIZ NIZNIZ IZ NIZNIZNIZMIZNIZ IZ IZ NIZNIZNIZNIZ NIZA IZMZNIZNIZNIZIZNIZSIZNIZNI 
4 \ = 


Ce A NIZNIANIZNICNIENZ NICE NE EMESC SZNCS SCN ZNIZSIENZMEN 
ZINA 


ANAS TIN TIN ANN IN ZINN IN ANNAN ZINN ZAIN ZN AN ZINN IN INZIN ZAIN ZINN ZINZAN ZINN ZS ZN IN ZINN ZN INN ZAIN IN, ZINZINZINZIN ZAIN ZINN AN ZN ZN ZAIN ZN ANS ZAIN ZN ZINN ZN ZN IN ZN ZINAINZ IN ZINN ZN ZINN IN ZINZIN ZI, NIN ZN 
aS eR OE NS bees DAA BaD RR Sit di ell ehh SLA) 
























































XS 
s! S z ‘ 28 
“8 CBS BSVOCMSNCS OF MUSE, 25 
ww a: : Wee) bean | j 7 
% eee Ps | Ww 
Se MUSICAL CHARACTERS, &c. ; se 
SZ - : - 12 
Os : Ra) ; i : 
4 A Stave. A Brace. F Cht » + ist G Cliff. O° Chit. 2d G Cliff. Long Metre. 28 
$2 - my # \ ‘ Q 
pera ee tbat | ay oy 3 
nw ° " : i 
|| cman concent A | canta san | | te Peo |% 
af ——————— | = aa Pe ro 
0) ‘Z 0; 
ARGS, Mage RE ARIAT 2 COS PY SNE I | ny ee 4 | | | rrF—rOODT eT sy 
as Adagio. Largo. Allegro. 2 from 4 3 to 2° 3 from 4 Common Metre. |25 
o5 = — i tex : S 
28 a 2 « 3 3 Cc. M 03 
a5 it hi * bye : Me 
PAS eal os ed ee ae hg ei a me a a as 
“ 3 from 8 6 to 4. 6 from 8 Single Bar. Double Bar. A Close. Short Metre. {25 
<2} roy , 2 . Os 
SR 3 G a S. M. {2 
<> 8 " ; i * Ww 
$2 wre ro) : — es o 
itm ae tae aes Reo at eA nae UATE CTR RRM RA cP TO a oe mI ca a SOC NE Cty a PO mae I ou ES 
zs A Flat. A Sharp. A Natural. A Direct. Point of Addition. Staccato. Proper Metre. 6 
AS i. ih 5 Ke 
% 6 a wf 9 iis, a a 
03 A Slur. ; |" A Repeat 8)) A Prisa. | |\A Ledger Dime, |. “A, Trill. A Hold. A Swell. 917 <8 
36 ' ‘om w. 136 
oS aN 1S OFS by ® mn pra es 25 
iS 4) o 
M2i ieee eae ay aa el RC AN Se ae Se [8 
@ Mi Faw Sol La. Semibreves: Minims. Croichets. Quavers. Semiquavers. Demisemiquavers. ° 
$2 Pe |e@s oo) ¢ eke me | FES E bs 
Bg = See hs, Delamme =e |/EEEE 
o =. ee n' a ee ba ! ; = a ee EE Et . 135 
ss Laer Ay) Rest! } i Rest. > » Rest. Rest. Rest. Rest. [2s 
g is ‘i pe a ie ne ¥ eis 
ifs = B “ 3 = 25 
ay Ls a “ Se 
s goad ath rm = \ i t 7 ie 
iN — - 3 ase * é Ss > 
PRIRARIKT KARP RART RANT RZ RR RP STOR BTRARTRT OR IS OKT OO OO ROK FEO ORO OO OO O OOK OO mo © OS IS Oe RTI xe 


~* 


¢ 





Fe 


THE RUDIMENTS OF MUSIC. 


A stave. 


Question 1. What is a stave? ———_____ 


Se ee ee ED en ED 


ee es ema ee arene ae 


Answer. A stave is five parallel lines, with | 


their intermediate spaces, on which musical = 
characters and notes are written. ae 


uw — ee os 
Mssidily 

y, 

en en en 


ersten © ees Re Sone 


Q. 2. What is the use of a brace? Taam 0 
A. A brace shews how many parts oP THUBIC Ao 
are peneped together. (er eee 


PAM 10 GT 


Q. 3. “What do you understand by the F cliff? 
A. That the stave upon which it is placed 
belongs to the bass, or lowest part of music. 


re 4 What do you understand by the first G 
cliff ?' 

A. That the stave upon which it is placed 
belongs to the tenor, or second part of music. 


Q. 5. What do you understand by the C cliff? 
A. That the stave upon which it is placed be- 
longs to the counter, or third part of music. 





Q. 6. “What do you understand by the 24 G 
cliff? 

Upp That the stave upon which it ‘is placed fer 
longs to the treble, or highest part of music. 





; gta The ist G cliff is by some used for both counter and treble. 








‘| common time, having a semibreve, or its quan- 


| four? 





, ms a 


Q. 7. What do you mandeteead by Adamo Oipnrgg e eet 
the letter C upon the stave? —_— 
A. That the following piece of music is ins ————t 
the first mood of common time, or a very slow — ft [Soe a 
‘movement, having one semibreve, or its quanti Cp cores 2 amt 
ty, two accents, four cae | and ee seconds of —— 
time to a measure. yagi ti 
Q. 8. What is the sigitivication of Largo, or 
Ba letter C crossed by a ‘single bar? 
That it represents the second mood of 


t 


a Ea 





tity, two accents, four beats; and three seconds 
of time to a measure. 


Q. 9. What is signified by Allegro, or the iiazy 
ter C inverted? ' 


A. That it represents the third mood of com- ort 
mon time, having a semibreve, or its san EE 
two accents, two beats, and two seconds of time = te ae 
to a measure. 


PRE EG (cee ete ee 
Q. 10. What is the semicon re two rom ue = 





ef ne 


een Gees 


A. Phe: fourth mood of common.  Mievhaving 
a minim, or its quantity, one accent, two ‘ect, BE 
anda second and ahalf of time to a measure. 


He 








Q. 11. What do you understand by 3 to of a : 





se yf 


2 The first and second moods of common time are sometine Pe 


two beats to a measure ene 
Pees 


Ss. 


A. That it signifies the. first mood of triple ui 


seconds of time to a measure. 


time, having three. minims, or their quantity, 38 —5~—p —2- 
_one® accent, (commonly) three beats, and three at 
' ' 


accent, and three-fourths of a second of time to 


two beais, and two seconds of time to a mea- 


: 


| 


q 
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Q. 12. What do you understand by 3 from 4? 

A. The second mood of triple time, having 4t}- 
three crotchets, or their quantity, three beats, one 
accent, and one anda half seconds of time to a 
measure. 


Q. 13. What is signified by 3 from 8? 
A. The third mood of triple time, having 
three quavers, or their quantity, three beats, one 


a measure. Note.— This mood is easily perfor- 
med with one beat to each measure, down with 
the first and up for the second. 


Q. 14. What is signified by 6 to 4? 
A. The jirst mood of compound time, having 
siz crotchets, or their equivalent, two accents, 


4 


sure. 


Q. 15. What is signified by 6 from 8? 
A. The second mood of compound time, hav- 
ing six quavers, or their equivalent, two accents, = 


two beats, and one second of time to a measure. a 


Note.—Some allow one and a half seconds of 
time. et aa 

3 When the measure contains three minims or three equal parts, there is usu- 
ally a full accent on the first, and a half accent on the third part —See Lessons 
for tuning the Voice. 7 


eae 


“8 


equal intime +— 


pa ae 
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Q. 16. What proportion of time do the notes bear to each other? 
A. One : 
semibreve is 











rece 


4 crotchets 












8 quavers aa e--— 
a oe a a a = nen 
i-qua- —@-0_9_2_0—-=— — a 
tee Sa Sa sate awe “hr e-e-—e ssa 
it a SO 
—e-E-E-6-S--=-S-S-ss-s-< 
o oe Sonat 
sy ae ae 
or 32 demi- wt 
semiquavers a Sse 


in the same mood of time. 
4 


Each one of the above staves is equal to a measure, in one of the 
three first moods of common time, filled with its proper quantity. 


Silent 1 1-2 seconds. 


OA AE EEF 
A. Each rest signifies or requires silence, or a =n 


a cessation of sound in the place where it stands, __ Silent 4 seconds. . 
during the same space of time that is required [~7~—T~7— 

to perform the note after which. it is called, in b— 

the same mood of time 


Q. 17. What is signified by the characters 
called rests? , 
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-Q. 18. What is the use of a single bar ? SrA LAAT URN 
A. A single bar divides the stave into equal "iE Sis 
parts, or portions of time. ane ———- 
: 19. What is the use of a double bar? car. ie 

. A double bar shows where a strain as | = tH} 


> 


. 20. What is the use of. a close? 
A close shows where a tune ends. 


. 21. What is the use of a flat?* 


rey =k f 
. A flat being placed on a line or space, sinks 3s Fees a 
the degree thereof a semitone lower, &c. 


2 Q. 22. What is the use of a sharp?* ——— 
A. A sharp»set upon a line or space, raises the — =e == 
degree thereof a half tone. 


>O FO 


ene ee ee 


= 


=== =: 


Q. 23. What is the use of a natural? 

A. A natural placed upon a line or space which 
has been flatted or sharped, restores the notes 
thereof to their primitive sound or degree. 


Q. 24. What is the use of a direct? 
A. A direct is placed at the end of a stave, 
upon the same line or space where the first note 
_ will be found in the following stave. 
a 
4 Accidental flats or Paid, though they alter the sound, do not change the 
name of the notes before which they are placed, except the key note is remoy- 


ed, in which case there is one or more placed in each stave in the same measure. 
‘ Accidental flats or sharps arg such as are not at the cliff. 


\ 


_ A. A ledger line shows the degree of notes ———=—= 
which are beyond the compass of the stave, ei- |——— 


% 
> 
Q. 25. What is the use of a poent of addition ? J-———— J. 


| 


a, —: 


wo awe’ 


equal to 


A. A point is considered as adding to the note 
which it ews half its usual length of time. 


Q. 26. What is signified by a staccato? 

A. A»staccato signifies that the notes over 
which it is placed, should be pronounced more 
distaee than the other notes in the tune. 


Q. 27. What is the use of a doen t | i 

A. A slur shows how many (or includes the 
number of) notes that are applied to one sylla- 
ble. 





£ 


Q. 28. What is the use of a repeat? ety 

A. A repeat shows that the tune must be again feererts 
performed or sung from the note before which it +3 - 
is placed; to the end of the next double bar or 
close.® 

Q. 29. What is signified by a prisa? 

A. It signifies that the preceding word, or sen- 
tence, must be sung to the note or notes under 


which it is set. 
Q. 30. What is the use of a ledger line? 





Loree 
Wl 


rhe 


ames 


ther above or below.’ 


6 That part of a piece “ahjeh i is repeated, should be performed about one-fourth 
quicker the second time than the first; and in sharp keyed tunes, soniewhat louder. 

7 Notes above the stave are called “notes in alt,” and those which are below, 
are called “doubles,” as double D, double F, &c. 
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Q. 31. What is maine by a trill? Ohh len) Ay Q. 35. What is signified by Da Capo,D.C.?_ DG. : 


A. A trill, ‘or tr. signifies that the note over 
which it is ‘placed should be lightly warbled, like 


r a soft roll. 


QB. What i isthe use ofa hold? ~* 5D 

“A. A hold requires the note or word over , Aaah 
which - it is | placed, to be sounded somewhat ae Malla Ea a3 
-longer than bi usual time without one. ° oA 
1G 


Q. 33. What is seared by the figure 3 pla- ¥ 
ced over or under three notes? 


A. It shows from whence the performer must 
return back, and repeat the first strain. ° 

Q. 36. How. many sounds properly helee to TBODEF SG 
one key note? meet ae 

A. Seven; or jive tones and two semitones. ae 


i < 


Q. 37. By what are the seven sounds repre- 6 E 
sented? 








& 





\ 





ne 


A. By the first seven Jetters of the alnhian t 
4) 


Q. 38. How are the. lines and spaces. ‘of the 
bass. stave represented, or distinguished by the - 
letters? ! Sect? 

A. G stands upon’ the first or lowest line. ir: 











_ A. It signifies that these three notes ‘must be A- - - - - “first space G 
performed in the usual time of two of the same B...- -.- -~ second line F 
kind without such figure. Cee onal aah tae! A space 
i D-.-.- +, -. third line D me 
% a Ee ->- 9+ - - © space 
i Q, 34. What is signified’ by the figures 1 2 at | od 5 icoePi mena) oun ies A 
2 double bar or close following a repeat? | od A cout aee i fitth mney i ere a 
A. They signify that the note or notes under Os ve TLS) TPE OT BA MO ony et aromy #t 


must be sung the jirst time, and those under 
iT '2 the second time; but when’ tied with a slur, ° 
+ both-are to be sung the i gh time. ' ah " 


$ Many auth a 


therefore, as ith crt 
_ continue the sound arate! nger= sods pus ei Ne , 10 The.tenor and tema staves are scious fhe same, lets 


rm 


va Q. 39, ‘How do the letters Mee upon the lines 
E} and Spaces of the tenor and treble?)®, 





a em ie ee apo Geonities much the same as a repaid or,sas the figures 1 ae at t the * 
rs use this. chains er without, pecifying what time it ales) ofa strain; none of which are placed, except some notes or Wend: ate t to be 
8 been. diseretio 1 hereto foreyilet us, to avoid igh say, twice played or sung. i 





‘o 9 ‘ iy x ae in ae 7 7 Bien Tt r ers 
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The whole Seale& lhe parts: 


brandunyg thereliom, 66: fhe 
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_ the third, law; all upon the fc 











12 
E stands upon the first or lowest line  F 
F - - © space ¢ 
G -  - = second line D 
A - - - © space Cc 
B - + + third line Bee 
C + ae - © space A 
D - -  - fourth line G 
2d E - = - space - 
@dF - - + fifth line — E— ——— 
2d G ,~ = space above, or in alt. 


Note.— The letters are here considered in their 
natural place. See plate Ist. 


Q. 40. How do the letters stand upon the cown- 











ter stave? ei 
A. F stands upon the first or lowest line G 
G 5 Nie ie! ey 6. pace 
A - -. + second line E ——— 
'B - : - space 
C -  -  - third line C 
D }+  - = space: BY 
E - + - fourth line A—~—-—----_— 
Od FE Meee Ries! a espace G 
24G-  -  -~ fifth line is - — 


Q. 41. How are the notes named in singing as they move, either | 
_ rising or falling upon the stave? i 


A. 1. When the place of the me [see plate 1st] is found, then all 


_ the notes upon the next degree (unless the key changes, &e.) wheth- 


er line or space, are called Jan all upon the second, sol; all upon 
urth, faw; all upon the jifth, sol; and 
all upon the stzth, above me, /aw; then upon the seventh, comes me 


a) 
“ 


bi 
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again. 2, Below me is just the reverse, or twice law, sol, faw, &c- 
—or in this-book, all the = we 
Diamond headed notes are Me co} ; 
Triangular notes —- Faw S 
Circular notes * Sol Go 
Square notes - Law'' 6 


Q. 42. What is music? ek 

A. Music is that part of sound most pleasing to the ear. 

Q. 43. How many kinds of musie are there? 

A. Two; vocal and instrumental. 

Q. 44. What is the difference between vocal music and instrumen- 
tal music? 

A. Vocal music is that which is composed for, and performed by, 
the voice; but instrumental music is such as is composed for, or play- 
ed upon some kind of instrument. 

Q. 45. What are the principal properties of music? 

A. Tune, time and conchord. 

Q. 46. What is tune? 

A. A movement between acuteness and gravity, or high and low 
sounds. 

Q. 47. What is time in music? 

A. It is a regular and true division of the music into proper and 

regular portions of notes and rests, words, accents, beats, &c. by cut- 
ting the whole piece into small measures,'* containing equal quanti- 
ties thereof. 
11 The notes are pronounced as spelled above, instead of fa, so, la, mi, &c. 
‘When the learnerhas committed to memory the preceding questions and answers, 
he may be exercised upon the Lessons for Tuning the Voice, and on some plain 
tunes; attending to the following as time will permit. 


12 In most of the music books which I have seen, it is improperly said, such 
portions are ‘in a bar;? at the same time ‘a bar’ i$ only a line of division, and in 


fact contains nothing. 
ft 
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Q. 48. What is a conchord in music? —_ 

A. It isan agreement or union of sounds, or two or more sounds 
or intervals at such particular distance from each other (according to 
their respective or relative number of vibrations) ** as being struck at 
one time, will seem to unite together and be agreeable to the ear. 

Q. 49. What is dischord in music? \ 

A. Two or more sounds or degrees, at such distance from each 
other, as being struck at one time, will be rough, grating and disa- 
greeable to the ear. 

. 50. Which intervals or degrees are called perfect chords? 

The unisons, fifths, and eighths. 

. 51. Which intervals or degrees are called imperfect'* chords? 

. Thirds, sharp fourths, flat fifths, and sixths. 

. 52. Which intervals are called dischords? 

. Seconds, flat fourths, sevenths, ninths, &c. 

. 53. Are there any dischords allowed in composition? 

As one of the most difficult parts of, composition, is that of in- 
troducing occasionally a dischord, in such place, and manner, as to 
show more plainly and fully the power and beauty of music; there- 
fore, there should be but few dischords allowed, aud those few follow- 
ed by perfect chords. 

Q. 54. How are the degrees, as 3d, 6th, 7th, é&c. discovered? 

A. Begin at the key note, which call one, the next line or space 
two, then three, &c. to the other key note, which will be the eighth 
from the key whence you proceeded. 

Q. 55. What is signified by a sharp fourth, a flat fourth, &c. 


POrPOLroO>ro 


13 The distance between intervals is reckoned according to their difference in 
semitones, Itis evident that the airis the medium by which sounds are conveyed 
to the organ of hearing, and the acuteness or gravity of a sound depends entirely 
nee the number of vibrations conveyed. ‘The greater third is neara perfect 
chord, 4 


_ 14 See the table of chords and dischords. © 
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A. Any degree when sharp, is as melt 
gree when flat.'® © ro 

Q. 56. What is sound? sa 

A. Any strong vibration of the.air upon the drum, or organ of the 
ear. . 

Q. 57. By what is sound formed? 

A. Any thing’® which puts the air in quick motion, will thereby 
cause a murmur, or kind of sound. 
Q. 58. How are sounds to be disposed of, that they may become 

agreeable or musical? 
A. By modulating or confining them to proper limits and degrees. 
Q. 59. How far may those degrees extend? . 
A. To 22 for vocal music (which is the ordinary compass of the 
voice) or about 30 degrees for instrumental music. *7 
Q. 60. How many whole and half tones are there in the scale of 22 
degrees? ®. 


15 Although the division by semitones, is sufficiently accurate for most purposes 
of vocal music; yet it is not entirely correct, asI shall show in another volume 
which I have ready for publication, where I shall give an explanation of the En- 
harmonic, or Instrumental scale, which divides the notes into parts much smaller 
than a common semitone. agli 


16 When 'the air is put in motion by any power, it is supposed to move in every 
direction for liberty to rest, or cease from moving, as water will when any heavy 
body is cast into it; and supposing the air to be composed of an infinite number of 
small particles, then in agitation, the degrees of acuteness or gravity of the sound 
thereby joaniaites, will be according to the number of those parti¢les forced in- 
to contact with any solid body over which they pass in a certain space of time. 
Thus, if astring strikes 1000 of those particles in one second, we denominate the 
sound thereof twice as high or sharp as when it strikes 500 in one second. _ 

17 “Thirty degrees” or about 50 semitones, [see plate 2d,] comprehend the 
whole range of the human. voice, and also that of most instruments; indeed there are 
few now in common use, except the Organ and Piano Forte, which go beyond this 
range; thus, the Organ commands from 4 to 6 octaves; the Piano about the same; 
the German Flute, about 24; the Violin, about 3; the Clarinet, nearly 3, &c. 


oes 
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A. There are 16 whole tones and 6 half tones, or in all 38 semitones. 

_ Q. 61. How are the 22 degrees written, to discover their places 
_ through the whole scale? 

A. Upon eleven lines and their intermediate spaces; or jive lines and 
fi spaces for each part or octave..'* [See plate 1st.] 

_Q. 62. How is music naturally divided? 

A. Into melody and harmony. 

Q. 63. What is melody? 

A. Melody is an agreeable effect which arises from single sounds, 
or one part of music only. 

Q. 64. What is harmony? 

A. Harmony is the pleasing union of several sounds at the same 
time, or several parts of music together. 

Q. 65. What are the several parts of music called when composed 
together? 

A. The counter parts, or contrary parts. 

Q. 66. Are there any more than the four common or counter parts 
of music? 

A. Yes, such as a cantus, and low counter; but they are all 
included in what is called the counter parts. [See Glossary, “ Sutetto.”] 

Q. 67. What is medeus? 

A. A medeus isthe treble stave, or part, performed an octave be- 
low its proper pitch, or the treble pare sung by.a man’s voice. 

Q. 68. What is cantus? 


A. Cantus is the tenor stave, or part, performed an octave above its 


proper pitch, or the tenor part sung by a woman’s voice. 
Q. .69.,What is low counter? 


_ A. Low counter is the common counter stave performed an octave 
below its proper pitch. 

Q. 70. What is signified by an octave? | 

A. Every key note, or every eighth note above or below any other, 
is its octave. 


18 The whole scale contains three octaves, each octave having its own key 


; note, by which it is governed. 
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Q. 71. To which particular stave does each octave properly: be- 
long? : 
ine The first key, or lowest octave, to the bibs stave; the yadone to’ 
the tenor; the third to the treble, or upper part; the counter claims both 
second and third, but most commonly the third only. ' 

Q. 72. What voices are most suitable to each particular octave! 

A. The lowest voices of men to the bass; the highest voices of men 
to the tenor; the voices of boys and the lowest voices of women to the 
counter ; and the highest voices of women to the treble. 

Q. 73. What number of voicés should there be upon each part, to 
make a just proportion of sounds, or good harmony? 

A. The number of voices proper for each part depends much upon 
the disposition of the tune, and the strength of the voices; but the 
common ratio is— three bass, one tenor, one counter and two treble; and 
in the same proportion for any greater number.'® 

Q. 74. What is the use of a cliff? 

A. A cliff signifies nearly the same as a key, or key note; it serves 
for opening to, and showing the particular pitch of the part or stave 
which it stands upon, or to which octave such stave belongs; also 
which letters and degrees belong to each line and space thereof. . 

Q. 75, Which degrees of the general scale do the cliffs esi re- 
present? *° 

A. The F cliff represents the 7th or 4th line of bass, 


The first G cliff 8 2 tenor, 
The G.clif } cia 11 3 counter, 
The second G cliff 15 g treble. 


Q. 76. What is the signification or use of 'a key note? 

A. A key note is the leading and governing tone of each octave; 
it commands and explains all the other notes; upon the key note. the 
tune is usually pitched, and by it ruled in its movement. 


19 It frequently isso, that 5 bass, 3 tenor, 2 counter, and 4 treble, make better 
harmony. (Note 7, also, Ist page of observations, and obs. 19.) 


20 See plate Ist, table 2d, &c. 
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Q..77. How many kinds of key | notes are there? 

A. Two; the flat and sharp key.* 

Q. 78. What are the principal dibfindtoi between tne fat and 
sharp keys? 

A. 1st. The flat keyed tunes are of a mournful air, and expressive 
of sorrow; but the sharp keyed tunes are.cheerful, ‘and expressive of 
joy, &c. ad. Some particular degrees above the flat key note, con- 
tain a less number of semitones than the same degree above a sharp 


key note;** thus the 3d, 6th and ‘7th degrees above the ‘flat key note | 


contain a semitone less in distance’ from’ the Key than’'the 3rd, 6th and 
7th above the sharp key do from their key. “'3d!’ The flat’ key note is 
always called law, but the sharp key note is ‘ealled faw, &c.' 
Q. 79. Have the two keys any other names to distinguish them ex: 
cept “flat” and “ sharp”? 
A. Yes; ‘the flat key is often ééilled the low key, the minor key, 
&e.; and the sharp key is called the high. key, the! major key, &c._ 
Q. 80. Upon which of the two keys” are the Best pieces of shui 
composed? | i 
‘A. Perhaps neither of the keys are in reality’ rior to the aihick 
there are both good and bad pieces belonging té'each of them, but’ it 
is likely there are more people ibe of the ‘hil keyed tunes than of 
the sharp.?* 
Q 81. What is the best rule to distinguish between a good : and a 
bad piece of music? 
A. The first thing in music which commands '\ ‘the attention, is tune; 
the second, time; and the third, conthord. ne Although no. piece of 


21, The bass always ends on the key note, whether itbe: aj flat Or sharp key note; 
the letter A being the place of the flat, and C, hat of t ak key, nate. me being 
always upon B. [See Q. 88, also plate Ist anc 2nd.) 

22 See plate Ist, table 1st. f ; 

23 There are some pieces set upon the cee key, auick are very Foley and 
majestic, and are perhaps superior to any which are very’ iiournful or very cheer- 

ul; of such is Melodia, and some others of this collection: °° «! 


24 This may be’seen’ in the difference of choice made byt a learner, and one twell 


skilled in music, © 
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‘| music can properly be called good or great, unless ieee particulars 


are completely commanded in the composition, yet we sometimes de- 
nominate a. piece “good,” or admire a tune, which is void of any thing 
pleasing except a few curious turns of the air, according as it agrees 
with the ear at first; therefore to distinguish good from bad pieces, 
let us say, that piece ‘which best expresses the true meaning and intent 
of the'words to which it is set, 18 THE BEST PIECE. 

Q.' 82. “Why i i8 mé called thé ‘master note? 

A. Because it is always’ in’the centre of the tune between the two 
keys, being the only note or ‘syllable which does not occur twice in the 
same octave. 

Q. 83. Upon which degrees of the scale does the me stand before 
transposition takes place? ” 

A.' Upon the 3d, 10th and 17th. See plates Ist and 2d. 

Q. 84. What ‘t transposition ? 

‘A. Transposition is the removing or changing the place of the key 
note, for the purpose of confining the tune within the limits of the 
Bcaley Piney 

Q.' 85. By what are the keys transposed? 

A. By flats and sharps placed at the cliff, or upon each stave across 
the scale. 

Q.'86. How far does a flat or sharp remove the key or the me?*® 

A. A flat drives B mea 4th up or a 5th down, but’a sharp draws 
Ba 5th up ora 4th down; the ‘sharp key still keeping above and the 
flat below. § 

Q.' 87. Why isa flat'said to drive, and a sharp to draw B me, &c.? 

A. Because flats are ‘placed upon the same’ degree, (line or space) 
where me i8;'and removes it'a4th or a 5th from that to some. other 
place, therefore they are said to drive 'B; but sharps being ed upon 
some other degree, remove Ba 4th or 5th from ‘where it vs to the 


25 Transposition is fully explained and mcthareaieall ihoved on plate 2. 
26, Hence it is said that“ flats take place. where me > WOE before added,” and 
‘sharps take place where me is when added.” abit 
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place where the last sharp was placed, therefore, they are said to 


¥, 


whan 


draw B me, &c. ; 





_ Q. 88. Are there no other degrees than A And C for the keys and 


B for me which will doas well as these?. . 

A. The.degrees might have been represented by any other charac- 
ters, but there are no other than the natural place of. those letters, be- 
fore transposition, that would do as well; and when transposition 
takes Hace, or is necessary, the keys or rather the me may be placed 
upon any other degree of its octave which may best suit the air of the 
tune; and as the me removes, its letter B is considered as moving 
with it, (to preserve a uniform representation of the same note by the 
same /etter) being preceded or followed by all the letters of the scale, 
so that A and C are still the places of the keys, though on other de- 
grees of the general scale.*” 

Q. 89. How far may transposition remove or change the place of B, 


or of the key notes? 


A. About an octave, or 14 semitones, being 14 removes, 7 by flats 
and 7 by sharps, or until all the degrees have been flatted or sharped. 


_ See plates Ist and 2d. 


Q. 90. What is the difference after three flats or three sharps 28 are 


placed, as.it appears that B must then come again upon the same line 


or space where it has been once before?, | 
A. The difference is a semitone; therefore, if a piece of music is 
set a little too high on the scale, place so many flats as will bring me 


_ on the natural place of the same letter, line or space (unless it was set 


there by flats before, in which case place so many sharps as will bring 
it a line or space lower) and it will move a semitone lower in every 









 degr e 5 ani | the reverse, by placing sharps when it is too low.?°. 
 Q. 91,,Why might not all. cunes be composed. with me on the natu- 


27 This is plainly seen’on plate 2d. : ie 

‘28 There are seldom more than 4 flats or sharps used at the cliff at one time. 
29 See plate 2d, with its explanations, B, E and A being naturally sharp sounds, 
are, therefore, first flatted; andasF,C and G are naturally flat sounds, they are 
the first sharped. fe 


Y 
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ral place of B, between the first and second keys*° without flats or 
sharps, or revolving keys, and all the notes stand the same as ina 
natural tune? 

A. 1. Because, as the scale of music contains but 22. degrees, and 
the air of the tunes (especially the part first composed) being as one 
calls it,“a flight of fancy,” will exactly agree with the frame or dis- 
position of the author’s mind while composing it; it will have a par- 
ticular pitch of its own, upon which it will moye more smooth and 
agreeable to the ear than it will upon any other degree upon which it 
can be placed in the whole scale; therefore it must be set to such a 
degree. It will there (and there only) bring the key to govern the 
rest of the notes, and bring the parts to harmonize together nearer to 
perfect symmetry than upon any other by which it is compared, whe- 
ther it be higher or lower; the flats and sharps being considered as 
characters, shewing when and where transposition takes place. 2. 
The semitones always lying between Jaw and faw, and me and faw, 
(or immediately below the triangular or half hote) the tune must 
be so placed, that the notes may be on such degrees as will command 
the semitones in their places without altering the pitch intended by 
the author, and so that a number of voices, or voices and instruments 
may harmonize together in every whole and half tone through the 
scale. 

Q. 92. How may it be known whether a piece of music is or is 
not set upon its proper pitch, or the key note rightly placed? 

A. By applying it to different degrees, or pitches in both notes and 
words, and if it is rightly set, it will move more smooth and agreeable 
to the ear, and the imperfect chords will seem to unite more like 
perfect chords, than upon any other pitch or degree where it is tried; 
but if it is easier performed, or moves more agreeable upon any other 


30 The first and second keys, the places of C and A before transposition, or on 
the 9th, 11th, &c. degrees... 

31 A personmay beconvinced that all tunes cannot be setonthe1stor 2d keys, 
by singing or playing a piece with 1 or 3 flats or sharps to the same pitch asa na- 
tural tune; i. e. 9, 11, &&c. and naming the notes as they stand. 
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pitch, it is wrong set and ought to be altered or removed to such place 
as will carry it with the best proportion.*? 
Q. 93. How may the true place of the key note be found, ** and the 
notes of a tune be written in such a manner as to command the air 
and agree with every interval thereof, when the air of the piece only 
is known? y 
A. Ist. Find (by Q. 91) the exact degree which suits the note.— 
2d. Observe how many semitones are contained in each particular in- 
terval, [seeQ. 78, also plate 1st] or; whether it is on a flat or a sharp 
key. 3d. Draw out the gauge of the pitch-pipe until it will give the 
exact sound of the key note before found, and it will show the letter 
whose natural place on the scale must be the place of such key note.>* 
Ath. Place so many flats or sharps as will bring the me either above 
or below, as the key may require, after which the other notes are 
easily placed, being careful frequently to compare their sounds as you 
proceed with the air of the tune. 
Q. 94. What is the best rule for accenting the notes in singing? 
A. The three first moods of common time have usually two accents 
toa measure** when divided into four equal’ parts, as crotchets, &c. 
the first accent is on the first part or crotchet, the second on the third 
part, &c.; the fourth mood of common time has a full accent on the 
first, and a half accent on the second part of the measure; the triple 
moods have a full accent on the first, and commonly a half accent on 
the third part of the measure; the compound moods are accented on 
the first and fourth parts of the measure. The foregoing are the com- 
mon rules for accenting, but they are often exceptionable; therefore the 
best general rule for accenting is, to place the accents on such note or 


32 See Question 90th, &c. 

33 Perhaps nothing short of practice and experience will convince a person 
how much easier and better a tune is performed upon a right, than upona wrong 
pitch, though but a semitone higher or lower than the other. 

34 If the gauge stands between two letters, the one must be flatted or the other 
sharped, according to plate 2d, to bring the key upon the exact semitone. 

35 The second accents are weak, and scarcely discernible in quick time. 


| fourths of a semibreve, &c. &c. aes eee ial tay 
37 The hand should fall at the beginning of every measure in vocal saving 


17 


notes as are applied to properly accented or emphatical words or syl- 


lables. The music should comply with the meaning of the 
not the language to the stiff formality of sol-fawing. 

Q. 95. How many moods of time are there? Cs 

A. There are but nine now in common use, viz. four of common 
time; three of triple time; and two of compound time; so’ denomina- 
ted and disposed, on account of the several rules of accenting poetry, 
to which they are applied. . ‘ 

Q. 96. What is the signification of the figures which are placed 
to the moods of time? P . ; 

A. The lower figure®® shows how many parts the semibreve is di- 


words, 


vided into, and the upper figure how many of those parts fill a mea-_ 


sure in that particular mood of time. 

Q. 97. What is the best method of keeping time while singing? 

A. By a regular vertical motion of the right hand.*? 

Q. 98. What is the difference between syncope and syncopation? 

A. 1. Syncope signifies something contracted or suddenly remoy- 
ed, &c. In music itis when a note is found set out of ‘its usual order, 
and requiring the accent to be upon it, as though it was in the usual 


place of the accent; as common time measures having half their pro- 


per quantity in the middle of the measure, as a minim inthe middle, 
between two crotchets, or a pointed minim and one crotchet, the 
crotchet being first. 
sure, on such minim. 
2. Syncopation is a note or sound continued by a point, or other 
notes on the same degree, tied by a slur; sometimes continued through 
the bar into the next measure, in which case, such note or notes are 
named as if there was but one, and the sound continued in time until 
the slur (ifany) breaks, swelling a little at the usual place of the accent. 


36 Thusit may be seen that the first mood of triple time contains thre 


e minims 
or three halves of a semibreve; the first of compound time, six crotchets, or six- 








and a small motion is sufficient for any one, except a teacher or leader. 
me. 
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In such case, there is one accent only to a mea- — 
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‘TIME TABLE. 


The following table exhibits the length of a pendulum which will. 
beat time according to the number of seconds and parts of a second oh 
usually allowed to the several moods of time; that of 507, for a whole . 
measure. 

The letters d and u show the parts of the measure which are to be 
beat down and up; and the character 1 is over the ustial place of the 
accent. I think there are many tunes which ought not to be perform- 
ed so quick as the following lengths would direct; and such are gene- 
rally distinguished by some word placed over the beginning of the piece, 99" ie 
which ought to be strictly attended to. ae 


%y 
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' A standing posture is, undoubtedly, the most proper while sing- 


ing: it gives more room for the expansion of the lungs, and of course 
more ease to the voice of the performer. Let the mouth be opened 
freely, that the tones of the voice may be both deep and soft. Loud 


singing is always disagreeable to a good ear, and injurious to the voice 


of the singer, while soft singing gives a pupil an opportunity of hear- 
ing the tutor, and also leaves strength to be applied to such notes as 
require emphasis. } 


Pave found by experience, that learners will soon know when to 
sing loud, and when soft, if they are led by the teacher making a larger 
motion while beating time, to the parts requiring emphasis, than to 
those which ought to be touched lightly. 


It is also injurious to the voice to sing too long at a time; a few 
pieces, performed at intervals sufficient to allow a little rest, is much 
more proper than a continual strain of the voice until it becomes weak 
and perhaps hoarse and disagreeable. 


Great care should be taken that all the parts begin with a proper 


_ pitch of the voice. If the commencement of the tune is too high for 


the voices, the performance becomes difficult, and dischord or wrong 
notes, are often the consequence; if too low, dulness and languor 
succeed; an error of only one semitone may thus run a piece of mu- 
sic into confusion, and mere jargon. 


He ee BS Ge... 

Let the bass be-sung bold and strong, especially in sharp keyed 
tunes; the tenor, manly, distinct and full; the counter, clear, lofty, 
majestic and plain; the treble, soft and sweet, except where the direct- 
ive terms over the tune require the contrary, in which case. they 


should be particul ly attended to. 


Pa Aaa. 
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All notes (except some in syncopation) should be fairly articulated, 
and in applying the words, great care should be taken that they be 
properly pronounced, and not torn to pieces between the teeth. Let 
the mouth be freely opened and the sound come from the lungs, and 
not be entirely formed where they should be only distinguished, viz. 
on the end of: the tongue. 


When notes of the tenor fall below those of the bass in sound, the 
tenor should be sounded full and strong, and the bass soft. 


While learning a tune, it may be sung somewhat slower than the 
mood of time requires, until the notes can be named and truly sound- 
ed, without looking on the book; the true time should then be strictly 
restored. 


All notes included by one slur, should be sung at one breath if pos- 
sible, without weakening the sound too much: notes tied by a slur, or 
united by what is called a tie, were originally intended to be sung, 
and in instrumental music, to be played at one breath, by one draw ofa 
bow, &c. and are written accordingly in many books of the present day. 


It isa common rule to sing high notes, quick notes and slurred notes 
softer than low notes, Jong notes and single notes of the same tune, 
having regard to’ the directive terms; indeed such terms are as impor- 
tant as any part of the gamut. 


When notes occur one directly above the other (called choosing 


-{ notes) and there are several singers to the part where they are, let two 


sing the lower note while one does the upper note, and in the same 
proportion for any other number. 


Flat keyed tunes should be sung softer than sharp keyed ones, and 
may be proportioned with a lighter bass; but for sharp keyed tunes, 
let the bass be full and strong. 


- 
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Thirds should not be trilled or turned, lest they become seconds or 
discords (though some authors do not confine their compositions to 
these rules) nor fifths and eighths move together ascending or descend- 
ing, lest the parts seem but one. 


Directive terms, are words placed over the tune, to show where to 
sing soft or loud, slow or quick, &c. thus when the term adagio, or 
ado is placed over a tune, it signifies that such part of the music should 
be sung slower than the other part of the piece, and when set at the 
beginning of a tune, the whole piece is to be performed slower than 
its mood of time would of itself indicate, unless contradicted by other 
terms set over some part, requiring an alteration in the time: the re- 
verse of the above is signified when any term requiring quickness is 
placed over the music. By the above rules, it may be seen that the 
moods of time are not always positive; but depend much upon the 
subject and the nature of the music. One of the most common errors 
of young teachers is, want of attention to these particulars, and sing- 
ing all the common time moods in nearly the same movement: I have 
often heard the measures of triple time divided into two nearly equal 
parts, and the minim in the latter part have nearly the same time and 
accent as the semibreve. 
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n and ‘S the second aecent is in common very weak, and 
AZH  S ? 


in quick time scarcely discernible, except in some particular pieces of 
poetry to which they are applied. 


The increase __—, swell _——~__ , and diminish —_, whether 
in words or characters, ought to be carefully attended to: these are 
among the most common and easy of the graces of music; and cannot 
be better expressed, than by the above figures. There are but few 
long notes, especially of the bass, but what may be swelled with pro- 
priety. Let the note be struck plain, and rather soft at the beginning, 
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increase in sound at the middle, and then decrease to the end, where 
the strength should be about the same as at the beginning, except the 
last note of a tune, which should gradually fall away, like the sound 
of a bell. There is a pleasing effect sometimes produced, by holding 
out the /ast note of a solemn piece of music, and letting its sound die 
away, as it were, in a point of softness. 


Fuging pieces require great care to keep the parts in time; singers 
are apt to give the jirst fuging note too much time, which creates con- 
fusion inhe several parts, by bringing improper sounds together: — 
such pieces should be generally‘sung lively, and a little quicker in 
time at the second than at the first movement, when repeating, par- 
ticularly in sharp keyed tunes. 


When a point is placed after a note, it only increases the time of 
such note, and there should never be an accent, or swell on such point: 
it is a very common, and a very ridiculous practice, to give the note 
in such case its full time and accent, and then to swell out a! ) 
whoop for the point. 





Points, or dots are sometimes placed over notes, in which cases they 
show that such notes should be sung distinct but soft; or, that such 
notes may be united by a slur, or sung separate, as the metre of the 
words applied may require. 


Beating of time is a motion of the hand or foot, made regularly and 
vertically, in equal spaces of time, according to the mood performed. 

The common method in vocal music, is with the right hand, as ; fol- 
lows: for the two first moods of common time, first bring the ends of 
the fingers down (to the left hand, a book, or whatever is beat upon) 
for the first beat, then bring the palm of the hand down for the second 
beat; for the third, raise the hand. a few inches, and for the fourth 


beat, bring the hand to its first position. = 








Nh 
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-For the third and fourth moods, there is just one motion down, and 
one up; and the same in the compound moods. 


For the triple time moods, let the two downward motions be the 
same as in the first of common time, and for the third, bring the hand 
to its first position, in readiness for the next measure. 


The hand should not rest between the motions, unless it be in lively 
tunes, or where great animation is required. 


A very small motion in beating time, is sufficient for all except the 
leader; even the motion of one finger rising and falling an inch or 
two, is all that is necessary. The practice of stamping the time with 
the foot upon the floor so loud as to be heard while singing, or play- 
ing, isa ridiculous practice, and ought not to be admitted of. 


Persons who wish to acquire a regular motion in keeping time, 
would do well to practice by a pendulum; but, as a visible motion in 
keeping time is not essential to the music, those who can regulate it 
mentally, have a particular advantage over others. ; 


Learners should commit the notes of a tune well to memory be- 
fore applying them to the verses, and if different words are applied to 
the same tune, it will tend to givea better knowledge of the music. 
_ It would also be very proper to try the voice occasionally to the differ- 
_. ent counterparts, as it tends to soften, and harmonize its tones, and 
also give it a greater compass than could be acquired by sis it 
to one part only. 


It is necessary that the singer should understand both the poetry, 
aud the design of the composer ‘of the music, before he can do justice to 
a tune; or in other words, they ought to feel as the author of iH piece 
aid while setting the language to music; to have a correct understand- 
‘ing of the language and sentiments expressed by the poet; otherwise 

they may give ita style of movement, and a Jgnd of expression, very 
different from wat it ought to have. ; 


THE RUDIMENTS OF MUSIC, 


Articulation, or expression, is that which gives every note and 
word its proper effect upon the ear, and impresses upon the mind, both 
the sound and the sense of the language applied: thisis indeed one of: 
the essentials of good music. Every note and word should be spoken 


| by the singer, as if they felt, and wished their hearers to feel that they 


are singing, and that they are using a language which cannot be so 
well expressed in any other way as-by musical sounds; it is this kind 
of singing which elevates the affections, and is sometimes accompani- 
ed with sublime ideas, and aspirations towards the source of perfec- 
tion; the real object of praise and adoration. It isthe proper expres- 
sion, which gives vocal music a preference over instrumental, and 
causes the mind to be satisfied, while the latter merely pleases the ear. 


I think it the duty of every person whe has a correct ear, and a 
good voice, to learn to sing well. It is a duty for an accountable 
creature to speak a language of thankfulness to a, benefactor in a be- 
coming manner; then surely it is a duty to speak the praises of our 
Creator and Redeemer with understanding. King David believed it a 
duty to sing a “new song,” to play skilfully, and1 presume the Psalm- 
ist Was as pious aman, and knew as well what kind of praises would 
be acceptable to his God, as any’of those sticklers for dull, monotonous 
formality, who seem to think a knowledge of music, as a science, 
unnecessary, and sit down satisfied with the acquisition of the twelve 
old tunes. s 


While performing sacred music, a decent, becoming deportment 
ought always to accompany the exercise. 


Nothing looks more ridiculous, or is more disagreeable to a serious 
mind, than a thoughtless levity, while applying musical sounds to the 
most sacred words. ie mocking of God with “a solemn sound up- 
on a thoughtless tongue,” is certainly a very heinous sin; and it is un- 
doubtedly the duty of every teacher to endeavor to inculcate a be- 
coming respect for so important an exercise as that of speaking the 
praise of our God and Redeemer. 
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degrees. — « 
This is considered as the bass stave, but may be applied to any other part. 





Suppose a monochord, or long ‘string, be divided into a hundred equal 
parts; and that when the string is caused to vibrate, it will sound the lowest note 
on the stave; then if the string be stopped at 2.4, of its length, or the finger pla- 
ced on it at 94 of those parts from one end, and that 24th part be caused to vi- 
brate, it will sound a minor second, or about a semitone higher than the sound 


caused by the whole length of the string. at °°, it will 
sound an octave above the whole string, &c., according to 
the following table, nearly; small fractions being omitted in 
the calculations. 


100 Parts or whole string = key note. 
94 “ minor, 2d. 
89 “ major, 2d. 
84 “ minor, 3d. 
79s * major, 3d. 
75 % minor, 4th. 
71 “ major, 4th or minor, oth. yeh 
67 “ major, oth. | 
63 “ minor, 6th. 
593 “ major, 6th. 
56 © minor, 7th. 
524 “ major, 7th. 
50 “ octave, Sth. 

It may also be observed, that if the remaining half of the 
string be divided into the same proportions of itself, they 
will severally sound octaves above their corresponding 
portions of the whole string, and so on, ad infinitum. 


Two strings of equal lengths and tension, but their diame- 


‘ters in ratio as 2 to 1, will sound an octave apart, and two 


strings of equal diameters (or size) and tension, but whose 
lengths are as 2 to 1, will sound octaves to each other;. 
the time of vibrations being as the diameters and lengths of 
the strings directly; and as the square roots of the tending 
forces inversely. : . 


Note. By tending force is meant that power by which a string 
is drawn tight. ; Ate es 




































































































































































| THE RUDIMENTS OF MUSIC. — ‘a5. 
EXPLANATION OF THE SCALE OF TRANSPOSITION, PLATE 2. 


The figure, I K L M, is considered as the face of a cylinder, or roller, upon which is shown every tone and semitone by a black line. The 
figures atthe top show the number of flats or sharps required to bring the keys to the degrees of the scale, where they are set below (the letters 
showing the order in which they succeed each other) and|s7 |*| represent the sharp and “flat keys of each octave, both before and after transpo- 
sition. ‘The letters at the two ends of the scale are in their natural place against their proper degree, before transposed. ‘The circle is consid- 
ered as the end of the cylinder, and bothas turning together (with all their graduations, arotind one common centre, between 18 and 19) either 
to the right or left, 7 changes if required. The letter B (see Q. 88, 89, d&e.) shows the degree upon which me will stand, according to the 
number of flats or sharps placed above or below, and agreeing with those over the other part of the scale, for each octave. The face of the cy- 
linder presenting only 22 degrees, or 38 semitones at one time, but is graduated to 50 semitones, 14 of which being still on the opposite side 
(from the face) of the cylinder, are only changes or removes. The column which crosses the centre of the circle may be considered as amo- 
nochord, or some other instrument, by which the dégrees or intervals are proved — showing the 50 semitones or 30 degrees. 

Rg. 1. Suppose I would know the exact semitone on which the key note of the tenor of Old Hundred stands? I find the tune is sharp 
keyedon A by 3 sharps. N low under three sharps, the sharp key of the tenor, or second octave, is against the 9th degree on the left, and the 
letter A, I find faw upon a line, which I follow to the.centre column of the circle, and I find it comes immediately under 15, the place on the 
chord whens it must be struck: and in the same manner T find the key note of the bass to range with 3, and me of the treble to range with 26. 

., lg. 2. I find, that before transposition, the me stands against 3, 10and 17 in the left hand column, whi ees with 5, 17 and 29 in the © 
4 centre; and under one sharp they range with 74, 144 and 214.0n the left, or with 12, 24, th fl in the conte, ¥ es proves that each note of , 
the scale is raised 7 semitones, equal to a 5th or 5 degrees, by placing one sharp. 

Eg. 3. I find in the tune called Symphony, that me is on D by 3 flats; and in the tune called Enfield, me is on D by 4sharps; now by” 
following each of these to the centre, it will be found that me by 3 flats (Symphony) ranges with 8, for the bass; and me with 4 sharps, (En-_ 
field) ranges with 9: therefore, me.and.every other note under 4 sharps, must: be eg a semitone higher sate the notes of the same name, on 
the same line or space, under 3 flats. . 

Eg. 4. 1 would find the difference between the changed keys, (page 41) thus, fa first key is on D, with two sharps, and changed to A by 
three sharps: now, by following these two to the centre, it will be seen that A ranges with 15, and D withl 20; which shews. that the key is 5 — 
semitones lower by the change; and that the first note of the Bass, (faw,) is of the same sound as sol in the second = ae of the tenor before the | 
change of the key; but, as th e order of naming the notes is also changed, as to their respective lines and spaces, it will be seen that the notes — 
on E, F, A, B, and C are of the same sound as ‘they were before the change, though of different names; and that the notes on G, (me,) are: a 
semitone higher than they were before the change, being altered in name also from faw to me. [ 

Thus any note in the whole scale may be led to the centre, and compared with any other. It may also be observed, that by this fecal’ 
_, the proper. places. for the keys. ‘and stops on any instrument whatever, may | be regulated to their exact semitone. Farther Sceorarions are 


unnecessary, as a little attention will render the whole very plain. Ca 
It may be observed, that that part of the figure marked, N, O, P, Q, shows the gradual ascent of the keys leg semitone at iis hecamane all the changed, while 
the figure I, K, L, M, shews the usual method of the changes, by sharps and flats, alternately. 
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GLOSSARY, OB DECLLOVNABY OF MUSEGAL CBEMS. 


eo. 

In the following pages there will be many words found which are not now in common use, but are still to be found Pe 2 ancient publi- 
cations, which render their insertion in this place necessary. Other words in common use, and not here inserted, will be found in our English 
Dictionaries. Many of the following terms are from the Italian, and are explained, as they are applicable to the science of music, without 
regard to their connexion with other branches of literature. Terms fully explained in the Gamut, are here omitted. 


Accent, a stress of the voice on a particular 
note or syllable, 


Accord, concord,'agreement, union. 


Acrostic, a poem, the first letters of the lines of 
which form a name. 

Acute, high, sharp, shrill. 

Aeroettics, the doctrine of sounds. 

Ad libitum, as you will, as you choose. 


_ sAdo, Adagio, slow. 


A Duo, or A 2, two voices. 

#olus, or olian harp, a string placed in the 
wind in such a manner as causes it to vibrate 
and send forth sweet sounds; a window 
harp. 


Affettuoso, tender, affecting, mournful, plain- 


tive. 
Arietta, a short air, a short piece of music. 


_ Air, the tenor part, the inclination of a piece 


of music, the principal melody. 


_ Alla-brieve, having a brieve for the measure 


note. 


_ Allegro-picu, quicker than allegro. 
_ Allegro-poco, slower than allegro. 
_Alemain, or Almanda, a particular kind of tune, 


usually repeated in one part only. 


Alexandrine, a kind of verse, having twelve 


syllables to each line. 
28 


Al-signo, from the sign; i. e. repeat from the 
sign :S: 

Alt, high, above the stave. 

Alto-octavo, an octave higher. 

Alto-repieno, chorus by turns. 

Alto, or Altus, high counter. 

Alto-viola, a small violin. 

Anacreontics, light airs, lyrical pieces. 

Andante, moderate. 

Andantino, quicker than andante. 

Anthem, a piece of music set to sacred prose. 

Antiphon, or Antiphony, an echo, a response, 
alternate singing. 

Antistrophe, a second or intermediate stanza. 

Appetone, between a tone and a semitone. 

Arciluto, a large or bass lute. © 

Arsis, or Thesis, the contrary parts crossing 
each other. 

Arpegio, chords ascending and descending 
together. 

Articulation, accuracy of expression, a true 
combination of sounds and sense, or the tune 
and the ideas of the language applied. — 

Arco, a fiddle bow. Ment 

Assay, steady, regular, to increase what is re- 
quired. ‘98 

A Tre, or A 3, three voices. 

A Tempo, in time. 
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B. 

Bagpipe, akind of wind instrument, made 
with pipes and supplied with wind by means 
of leather bags like bellows. 

Band, a large number of musicians performing 
together on instruments of different kinds. 

Basso, the bass. 

Bassoon, a kind of wind instrument for bass ” 

Bass-viol, a large, or bass fiddle. 

Battuta, the motion which keeps time in music. 

Bianary, twofold, a measure of two equal beats. 

Bis, twice. i 

Blank verse, poems without rhyme. 

Bombardo, an instrument like a large haut- 
boy. 

Brieve, an ancient note 
breves. 


HM equal to two semi- 


Cadence, sinking in sound, closing a strain. 

Canticles, divine or pious poems, songs. 

Cantata, a piece, a solo, duettes, choruses, and 
in dramatic style; between an anthem and 

» an oratorio. 

Cantabile, graceful, melodious. 

Canto-formo, plain song. 

Canto, a song, a short piece for treble. 

Canorous, loud and harmonious. 

Capella, a musician, a chapel clerk. 


Cannon, a piece in which one part follows the 
other in the same stave 

Canzone, cantata, sonata, allegro. — 

Canzonette, a short poem. 

Cotillion, a kind of slow dancing tune. 

Concertante, two or more parts alternately, 
with accompanying parts. 

Consecutive, following in order, ascending or 
descending in the same manner. 

Carol, to sing, a song of joy or praise. 

Catacoustics, reflected sounds, echoes. 

Cant, to sing, sing praises. 

Chanting-piece, a set piece, a piece of music 
of considerable length, confined to particu- 
lar words in metre, a kind of anthem. 

Chave, a cliff. 

Chacoon, a piece in triple time, for treble & bass. 

Chime, sounding like bells, concord, an ac- 
companiment. 

Chillies, a kind of instruments, said to be made 

. of shells. 

Chorus, all the parts together. 

Charillon, a performance by small bells. 

Charo-grando, full chorus. 

Chroma, a trill, a turn or shake. 

Chromatic, having many semitones. 

Churms, confused sounds, dischords. 

Clarion, a shrillsounding wind instrument. 

Clarionette, a small clarion. 

Clarichord, an old kind of instrument, having 5 
bridges, 50 stops, and’70 strings, amansichord. 

Clario, a harpsichord. 

Comma, a small part, as ith, one-fifth, &c. 
of a tone. 

Come supra, repeat the same. 

Common metre, having 4 lines to each verse, 
of 8 and 6 syllables alternately. 


GLOSSARY. NB: 


Compose, to make tunes or pieces of music. 

Compositor, one who sets notes to tunes. 

Composition, music prepared for use. 

Con, with, as’ con life, i. e. with life. 

Concert, many Singers or instruments together. 

Concerto, many singers and instruments to- 
gether. 

Concinnous, between a conchord and dischord, 
but not properly either. 

Chord, the string of an instrument. 

Consonance, an intermediate conchord. 

Counter parts, or Contrary parts, the several 
different parts, or all the parts included by 
a brace, or used together. 

Counterfuge, a contrary fuge, the other part 
beginning first. . 

Counter point, figures placed over the stave 
shewing the conchord, &c. for the organ. 
Crescendo, increasing in sound, becoming lou- 

der. 
Cymbal, a kind of instrument. 
Cythera, a kind of triangular instrument. 


Dactyle, one long and two short syllables, al- 
ternately. 

Da Capo, or D. C. return and repeat the first 
strain for a conclusion. 

Demi, half. 

Del Signo, or D.S. return to the sign:S: and 

. repeat, repeat to the end, or repeat from the 
sign to Fine, 

Diagram, the gamut or rudiments of music. 

Dialogue, a composition for several voices by 
turns. F 

Diapason, an octave, an eighth degree. | 

Diapente, a conchord, a 5th degree. 

Diapona, a dischord. Sy ARR i 
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Diesis, a semitone. 

Diatessaron, a fourth, the same as quarta. 

Diminuendo, diminishing in sound, &c. — 

Dirge, a mournful song. 

Dissonance, dischord, disagreement. 

Dis, to part asunder. 

Ditone, an interval of two tones. 

Disdiapason, a double octave, a 15th, ° 

Dissonant, out of tune. ie 

Distich, two lines of poetry. 

Dio, two, twice. 

Doux, soft and sweet, piano. 

Dolce, sweet, soft and gentle. 

Dolcet, a kind of instrument. 

Doric mood, a slow and solemn movement. 

Drama, a tragical piece for the stage, some- 
thing to be acted. 

Dramatic, tragical, mournful, actionable, in a 
mournful, sorrowful manner. i 

Duet, two parts only moving together. 

Dulcimer, an instrument like a harpsichord. 


E, the letter e is sometimes used for the word 
and. 

Echo, a soft returning sound, a sound vibra< 
ting back. ; : 

Echometer, a scale for measuring the duration 
and ratio of sounds. 

Eclogue, a song, a pastoral or rural poem. 

Elegy, a funeral poem, a mournful piece. 

Elegiac,,a kind of mournful piece, 

Elysian, exceeding delightful, sweet and plea- 
Sant. { i 

Enharmonic, a kind of division of notes into 
lesser parts than semitones. he eae 
. . . ! . ee ee 

pics very majestic, a particular “mood of 
ime. ty 
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Epic, heroic, actions related in poetry. 

Episode, a digression from the main subject of a poem. 
Epigram, a short pointed kind of poetry. 

Bpilogue, a concluding piece. , 

Epiphonema, an exclamation, a conclusive sentence. 
Epithalamium, a nuptial song. 

Epicidium, an elegy, a funeral poem. 

Epode, a pindaric ode, a kind of stanza. 


Fantasia, according to fancy. 

Falsetto, a kind of affected voice, as when @ man’s 
voice sings the upper counter notes. 

Fine, last note, sostinuto. 

Finale, the last movement or concluding part. 

Flagelet, a kind of small flute. 

Flute, a kind of wind instrument. 

Foot or feet, syllables in poetry, number of syllables 
in one line. 

Flourish, an overture to prepare a voice, or instrument. 

Forte, loud, 

Forte-piano, a kind of instrument. 

Folia, a particular kind of time. 

Fortement, loud and strong. 

Fortissimo, very loud. 

Frets, stops on an instrument. 

Fuge, or Fugha, the parts of music following each 
other in succession, 

Pluria, quick, violent. 


Gamut, the scale or rudiments of music. 

Gavot, or Gayotta, a lively kind of air in common 
time, sometimes repeated. 

Gay, brisk, lively. is 

Genus, a particular part or division of melody. 

Grand, full, great, complete, pleasing. 

Gratioso, agreeable, suitable. 

Grave, slow, solemn, mournful, most slow. 

Gravity, lowness, a low sound. 

Guido, adirect. _ 

Guitar, a kind of stringed instrument. 


Hallelujah, “praise ye,” a song of praise. 


GLOSSARY. 


Harmonics, the doctrine of sounds. 

Harmonist, a writer of harmony, a musician. 

Harmonica, a kind of instrument, said to have been 
invented by Dr. Franklin, 

Harmonical, musical,agreeable to the rulesof harmony. 

Harmonical sounds, a certain proportional number 
of variations of sounds or degrees. 

Harmonious, pleasing, charming, melodious. 

Harp, a kind of triangular stringed instrument, 

Harpsichord, a stringed instrument. 

Hautboy, or Hoboy, a kind of wind instrument. 

Hexachord, an instrument of six strings, the greater 
sixth in the scale, 

Hexameter, having six feet to a verse. 

Hemitone, a half tone, a demitone. 

Hocounter, counter-tenor, or cantus. 

Hodesis, the first or upper treble, where there are two. 

Hosannah, an exclamation of praise to God. 

Hymn, a sacred or divine song. 

Hymenial, a marriage song. 

Hymnerophon, a very extraordinary kind of instru- 
ment, invented by peers at Copenhagen, 1813. 


Iambic, every second syllable accented. 

Idyl, a short poem, an eclogue or pastoral poem. 
Index, a direct. 
Inno, a hymn or song. 

Intonation, giving the pitch or key of a tune. 
Interval, the distance between two degrees or sounds, 
Intrada, a prelude or beginning piece. 

Tonic, light and soft. 5 


Jacks, pieces of wood under the keys of instruments. | 


Jar, a harsh sound, a dischord. wits, 
Jargon, a confused mixture of chords and dischords, 
or dischords only. 0 ip Gar ees 


Jig, or Jigue, a lively kind of dance, a kind of tune. 


Jubilee, a time of rejoicing, a festival hymn. 
i f og RY! 
Keys, pieces of silver, brass, ivory, &c. for placing 
the fingers on, to strike the semitones truly on an 
instrument. 


\ 





L. 

Large, the name of the longest of all the notes used 
by the ancients, equal to eight semibreves. 

Languido, solemn, slow, sorrowful. 

Larghetto, a little quicker than largo, 

Lintement, the same as largo. 

Ad-Libitum, as you will. 

Linto, slow. 

Long, the name of the second note formerly used, 
equal to 4 semibreves, 

Long-metre, having 4 lines to each verse. of 8 sylla- 
bles each. es 

Lucto, a lute. 

Luctuous, mournful, sorrowful. 

Lute, a kind of stringed instrument. 

Lutanist, one who plays on a lute. 

Lyrement, lightly, gently. 

Lyre, a kind of instrument, a harp. 

Lyrist, one who plays on a harp or lyre. 

Lyric, suitable for the lyre, poetry suitable to be sung 
with a harp. | 

Lyrical, pertaining to the hatp. 

Lydian-measure, or Lydian-mode, a mood of time, 
or particular kind of movement, soft, sweet and 
pleasant. 

M. 


Maneando, decreasing in sound. 

Ma, but, as ma-non, i. e. but not. ! 

Madrigal, a love song. 

Major, or Major-mood, the sharp key commanding, 
including the greater third, high, cheerful. 

Major-chord, an interval or conchord, having more 
semitones than a minor chord of the same number 
of degrees, 

Mansichord, a kind of instrument, a clarichord, 


| Maestoso, majestic, grand. 


Magiore, major, greater, higher. 

Medley, a confused mixture of sounds. 

Mediant, the 3d above, or 6th below the key note. 

Melodious, musical, pleasant, sweet. yi 

Minuette, a kind of dance, requiring elegant and 
graceful movements. 


A 









Meza, moderate. 

Minima, a minir 

Minor, or Minor-mode, the flat key commanding, 
low, mournful., having fewer semitones than major. 

Mood, or Mode, | method, position of a piece of mu- 
sic, "shown by a character. 

Molto, much. 

Monody, a mournful piece, an elegy. 

Monochord, an instrument commanding 48 degrees 
on one long chord, for proving intervals. 

Moestre, a guide, a ‘direct. 

Modulate, to regulate sounds, to sing. 

Modulation, the tegulation and connection of sounds 
in a pleasing manner. 

- +, 

Neginoth, a kind of stringed instrument. 

Non tropo, not too fast, not too slow, &c. 

Notes, 7 characters, representing the degrees or 
sounds of music. The syllables applied thereto by 
‘the Italians, are as follow, viz. 


ut tre mi fa sol la si 
orC D E F Ge A B 
or 1 Q 3 4 5 6 7 


The syllables used by the Enslish are Mi Faw Sol 
Law Faw Sol Law; instead of these three last, Mr. 
Adgate uses Ba Do Na, but his plan has not finally 
been adopted. 

0. 

Oboy, hautboy. 

Organ, the largest of all musical instruments, any 
thing which emits a sound, as the voice. 

Orchestre, the place in a room or theatre where the 
choir of- musicians sit to play. 

Organist, one who plays on an organ. 

4 Organa, a small organ. 

j (ratorio, a kind of drama set to music. 

he a prelude or interlude a beginning. 






Piharmonicon, a kind of instrument (or rather a 

. »mbination of instruments) lately invented in 

’ ermany: it answers the purpose of a band. 
ueW: a burlesque on something serious, 


pi. \ 


GLOSSARY. 


Parola, something formed orto be formed into a song. 


3k 
R. 


Particular-metre, a measure ditferent from those in| Recitativo, or Recitative, something resembling 


common use, not like long, common, or shiort-metre. 

Pause, a rest, an intermission, silence. 

Pastoral, rural, a shepherd’s song, something per- 
taining to shepherds. 

Pettica, or pointee, exactness in time, true in sound. 

Phonicks, the doctrine of sounds. 

Phonacomtic, having the power of turning or alter- 
ing sounds. 

Phrygian, lofty, sprightly, warlike. 

Pentastick, consisting o 5 verses or of 5 lines. 

Pindarick, or Pindaric, a kind of measure, used by 
BP Pindar, a Greek poet. 

Piana, or Piano, soft and sweet, a kind of instrument. 

Pieno, full, complete. 

Pentameter, five feet to each verse 

Peals, sounds, as of bells. 

Pentachord, an instrument with five strings. 

Pianissimo, very soft. 

Pipe, a wind instrument, a tube. 

Pitch, the proper degree for a tone or sound. 

Pitch-pipe, a small instrument for proving sounds. 

Poco, diminution, more slow, little. 

Poem, or Poetry, verses or rhymes written according 
to certain rules. 

Prelude, an overture, a beginning piece. 

Primo, the first or principal part. 

Presto, quick. | , 

Prestissimo, most quick, very lively. 

Pronto, quick, lively. 

Prolation, forming a trill or shake. 

Proper-metre, according to some particular tune or 
measure. 

Prologue, anintroductory piece, something before the 
main subject. 

Psalm, a divine or ‘sacred song. 

Pealtery, a kind of harp. 


Quarta, a fourth degree, a “dischord. 
Quartetto, a composition in four ale : 


; Quintetto, a piece | in five parts, any 


f 


speaking or oratory. 
Rhapsody, irregular, transported, extacy 
Reditta, a character, a repeat. 
Replica, or Replicato, the same as a repeat. 
Repercussion, often repeated. : 
Repieno, chorus. | }! 


Retornal, a short piece for the instruments hile the . 


singers rest, a symphony. 

Repetatur, repeat the same again. 

Respond, or Resound, an answer, a reply, an echo. 

Rondo, or Rondeau, a tune, the first part of whieh is 
repeated, Da Capo. 

Rhyme, the correspondence in sound of the last syHa- 
bles in the lines of poetry. 

Rigadoon, a kind of tune, a dance f 

Rinforzando, a small increase of the swell or ani 
ish. 

Requiem, rest, a kind of mourning hymn. 

Rural, wild, woodlike, pertaining to the country. 


Sapphic,a kind of measure used by Sappho the Poetess. » 
Satirical, sharp, sarcastic, censuring. 
Score, several parts written one under the other, 


Selah, a note often used in the Psalms of David, the” 


true import of which is unknown: perhaps it may 


be a musical character Fequinipe attention, oF sig- 


nifying amen. 7B. 
Semidiapason, an imperfect octave. aN 
Semidiapente, a lesser third, a minor third. 
Senza, without. 
Septanona, a dischord, a 7th. 
Sacbut, an ancient kind of instrument, a kind of 
trumpet. 
Sestetto, in six parts. 
Supertonic, a second above, or 7th below the tonic. 
Serenade, a night song, music played in the evening 
to entertain a friend or lover. 
Serpent, a kind of crooked wind instrument for bass. 
Semiquaver, a short note, l-sixteenth of a semibreve. 
Seraband, a piece in low triple time. 


a ae a 


? 
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_ Secondo, the second part, an accompaniment. 


Semichorus, a select part of the chorus. 
Sextuple, binary triple. 


Shake, a grace of music, like a trill. 


Signa, Signo, characters, notes, :S : i 
Sinfonia, a piece for a whole band to perform. 
Siciliano, in compound time, slow and graceful. 


. Signature, the number of flats or sharps at the i a 


ning; the place of the key note. 
Short-metre, four lines to each verse of 6 syllables 
each, except the third, which has 8 syllables, 
Solo, Solus, one part only, one voice. 
Sonorous, loud and strong. 


‘Sonata, a piece in various parts, a tune. 


Sonnet, a kind of short poem, 14 lines. 
Sospira, a rest. 


‘Sostinuto, held out to full time, a concluding note. 


Soprano, the treble, or highest part. 
‘Spicato, proper divisions and distinctions, 


Spititoso; very lively. 


Spinnet, an instrument with wire strings. 


‘Spondee, two long and one short syllable. 


Stanza, a set of lines, a complete strain. 


_ Staccato, a character requiring a distinct sound. 
Strain, a kind of stop for a rest or repeat, a stanza. 
Stops, marks on instruments shewing where to reach 


‘the degrees. 


_ Stro ophe, a aset of verses, a stanza, 


Subdominant, a 4th above or 5th below the key note. 

‘Submediant, a 6th above, or 3d below the tonic or 
key. 

Sutetto, a piece in sixparts, as Ist, Bass; 2d, Bassiton, 





GLOSSARY. 
J tenoribases 3d, enor? thy Gusacer, or counter- 


tenor; 5th, Mezzo-Soprano, or lower treble; 6th, 
Soprano, or higher treble. 


‘Symphony, a concerto, musical sounds, a piece of 


music without words, which the instruments play 
while the voices rest. 

Syncope, -cut off, falling off, disjointed, contracted 
out of the usual order. 

Syncopation, notes joined in the same by: Said in one 
position. . 

Symmetry, beautiful, most pleasing union of sounds. 


Taciturnity, silentness, habitual silence, attention, 


Tacit, silent. 

Tamborine, an instrument with small bells, Re 

Titrastick, an epigram or stanza of 4 verses. 

Theorbo, a large lute. _ : 

Thorough-bass, the bass part continuing thro’ without 
rests, superadded harmony. 

Thermody, a mournful funeral song. 

Timbrel, an old kind of instrument used generally 
by women. 

Timeroso, with great care. m2 

Tocato, a voluntary piece by one performer. 

Tone, a degree, or note; two semitones, a 

Tonic, a term nearly synonymous with key note. _— 

Transition, moving across the stave, an intermediate | 
note, a slurred interval. mR 

Trill, a turn like a shake, a roll. 

Tragedy, a drama, a mournful event. 

Trediapason, the three octaves. 

Tremola, a kind of trill or shake. : 
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Trenttanile, a general shake, o(r tril 
harmony at,a particular,note.- | 


Trite, a third, Hh diel 
Triletto, a short trill, - . 
Trumpet, a kind of Sh nsronent. | 
Tucket, a a prelude. a ae 

Tutti, chorus. _ 
‘Tympanno, Ietileed rtrd fa ‘8 bacdlftga tot per. 
Tympanum, a drum or: timbrel, yar of babi ca mci ear. © 


mn ‘ : Sah! 


Unison, two or more dun at the same time, on the 
same degree, and created by an equal. number of 
eer } in the’ same space 01 of time, — 


Vero, one singer or player to each part. 
‘Vert, or Volti, turn over. | i 
Ventissimo, twenty, twentieth. Pai. 4] 
Vox-humana, the human voice, part of an orem | meme. | 
Vite, quick. ; % 
Virginal, a kind of iiaehthent: 
Viol, an instrument with 6 strings. 
Violin, a fiddle. Hoi Ry 
Violincello, a tenor viol, 1-8, above a bass ik ope: 
Violone, a large, or double bass viol. i 
| Visto, or Vistamente, very sof 
Vivace, with life, sprightly. 

Volti subito, turn over quickly bath 
Voluntary, descaft | extempore viayedl at random. 
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Waltz, a kind of military music, a kind of march 
dragoons, in 3-4 time; iP eLastereus pushes dane 
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